PEZXOBU HA INAIMIPY
Hactanu cy og 1985. roguHe 1 n3naraHn Ha caMocTasHMM M3noxbama:

— Uuknyc reminiscence
1985 — bepauH, Hemauka, Galerie Milan
1986 — beorpag, lanepuja KyntypHor ueHtpa beorpaza
1987 — NaHreH, Hemayka, Galerie Rathhaus
1988 — Posutb, XpBaTCKa, [anepunja CB. MapTuH
1989 — Pucencxajm, Hemauka, Rathaus
1990 — PoBuHb, XpBaTCKa, 3aBUYaAjHU My3e€]
1995 — 3emyH, lanepuja CTapa KaneTaHuja
1999 — beorpaga, CanoH My3eja caBpemeHe ymeTHocTH, MCYbB
2004 — Oamack, Cupwuja, All Asaad National Library
2006 — beorpag, lfanepwnja Y1YC
— Huknyc logos
2013 —Mogaropuuga, UI, anepuja LieHTap
2015/2016 — EuH Xoa, Vi3paen, Janco Dada Museum
2016 — Hoswu Cap, lanepwmja KUHC
2016 — beorpag, lfanepwnja 73
2017 — NorkapesaL, My3ej y MNoxapesuy — [anepnja CaBpemeHe yMeTHOCTU
2018 — beorpag, Mysej HayKke 1 TeXHUKe
2019 — beorpaa, lanepuja Konapyese 3aay»buHe
2019 — 3ajevap, HapoaHu my3sej 3ajevap
2020 — beorpag, lfanepwnja Y1YC
2020 — beorpaa, Mana ranepuja Bojcke Cpbuje , beorpaa”

TSUSEHA BYPCATR

PoheHa je 27. 10. 1946. roamHe y Kparyjesuy. CTyampana je Ha JIMKOBHOj akagemujn y bedy, AycTpuja, a
ycaBpliaBana ce u ctyanjckm bopasmna y CAL, Hemaukoj, ®paHuyckoj, A. P. Cupnju n M3paeny. YnaH je Y1YC-a n
ynynyac-a.

Op 1971. roamHe npupeauna je suwe og, 45 camocTanHUX M310XKOM U y4ecTBOBaNa Ha BULLIE O TPU CTOTUHe
TPYMHUX M3N0XKOM Y 3eM/bU U MHOCTPAHCTBY.

tbeHa gena Hanase ce y yriegHWM My3ejCKO-TaNepUjCKUM yCTaHOBamMa M NpMBATHUM 36MpKama WMpPOm
HeKagalwme Jyrocnasnje ny cBeTy.

OcHuBau je 1 npeacefHUK ApT opyma.

MNepdopmaHc ,MocT cBeTnocT” n3Bena je Ha mocTty y Kocosckoj Mutposmum 1999-2000. roamHe.

Harpage:

1976 — MaHTOBa, UTanwuja, Premio Nazionale R. Giorgi — Medalia d’Argento

1976 — MaHTOBa, WUTanwja, Placeta San Benedeto Po

1990 - MupaH, CnoseHunja, Ex Tempore

2012 — beorpaga, BuH4yaHCKa noBesba
2019 — beorpag, /laypeart Jecere n3noxbe Y/1YC-a — Harpaaa 3a *KMBOTHO A0

Mpu3sHamwa:

2002 — MNoBesba Yapy:Kera KibMxkeBHMKa Cpbuje 3a npojekaT — nepopmarc ,MocT Ceetnoctn” 2004—-2008 —
YHECKO, MoKpoBWUTE/bCTBO 33 ayTOPCKE NPOjeKTe, KOHLENLM]y 1 peannsaumjy nporpama Apt ®opyma

2011 — Cpncka eHumknoneamnja — CAHY n MaTuua cpncka / Tom 1, Kkbura 2, cTp. 679-680.

www.arte.rs/sr/umetnici/ljiljana_bursac-5338/
ljiljanabursac@mts.rs
TenedpoH: 011 3390954, mobunru: 064 2804511

LJILJANA BURSEAC

Was born on October the 27th 1946, in Kragujevac, Serbia. She studied at The Academy of Fine Arts in Vienna,
Austria; and received advanced studies as well as training in USA, Germany , France , A.R.Syrie and Israel. In 1972
she became a member of The Association of Visual Artists of Serbia (ULUS), The Association of Applied Arts Artists
and Designers of Serbia (ULUPUDS), and was awarded 'Fond Mladih’ scholarship for young talents in 1972-1974 and
1975-1977. Her works have been exhibited in solo exhibitions since 1971, 45 solo and over 300 group exhibitions
throughout the country and abroad.

In 1999-2000 she made the performance 'The Bridge of Light’ on the bridge in Kosovka Mitrovica.
Her works are spread in many of respectable museums, galleries and private collections all over the former
Yugoslavia and the World. She was the founder and president of The Art Forum.

Awards:

1976 — Mantua, Italy, "Premio Nazionale R. Giorgi’ — Medalia d’Argento

1976 — Mantua, Italy, ‘Placeta San Benedeto Po’

1990 — Piran, Slovenia, 'Ex Tempore’

2012 — Belgrade, Serbia, "Vincanska Povelja’

2019 — Belgrade, Serbia, Laureat award winer on “Jesenja izlozba® of the Association of Fine Artists of Serbia- ULUS,
The Life Achievement Award

Honours:

2002 — Certificate of honour of Association of Writers of Serbia for the project-performance 'The Bridge of Light’
Since 2004 — UNESCO auspice for author projects, conception and programme realisation of The Art Forum
2011 — Serbian Encyclopedia SASA and Matica Srpska / Volume 1, Book 2, p. 679-680 /

www.arte.rs/sr/umetnici/ljiliana_bursac-5338/
ljiljanabursac@mts.rs

Texct W hoTorpaduje Upuna Tomuh

M3noxda je peanusoBaHa y3 nomoh MuHUcTapcTBa KynType v nHdopmucara PC

MHHHUHCTAPCTBO OABPAHE PENYBJ/IHKE CPBH)E
YMNPABA 3A OOHOCE CA JABHOUWRY
Meauja uentap ,Opnbpana”

NMPOCTOPU THE SPRCES
ROrOCA OF LOGOS

WORKS OM PRFER

PRROBIA HR MAr4ARY

PUSYEHA BYPCATR LJUILJBENA BURSAC

MANA TANEPH]A
JOMA BO)JCKE CPBMJE ,BEOQIPALO"
Bpahe Jyroewha 19, beorpan

PanHo epeme ranepuje;
yropak—cybora 11.00-19.00 yacoea



Logos as a term incorporates numerous meanings. Ljiljana Bursa¢ expands
its denotation with each art piece so that in the discourse of this exhibition it
represents, above all, a letter, a word, thought and space.

The letter and the word are the basic units of every book, from those
written by hand to those we read on computer screens. Thought transferred
to the writing pad, with the help of letters and words, is one of its forms of
externalization. Unlike speech, which is closely related to time and occurs at the
momentofutterance,thewrittenthoughtremainsinthebackgroundforaslongasthat
background can last. The artist also uses the form of palimpsest as a part of a
constant complementing of her previous works that in turn create
completly new ones. They, however, not only failto annul the old ones but uniteina
complex whole, visible in all their layers due to vellum paper as the background.

Inscribed thoughts, however, do not have to be noted in a recognizable
language. Their message can be felt even if the letter is of the asemic type.
Asemicwritingisthe outcome of the artist’sinspiration and usually has no precisely
determined meaning, but the artist’s idea can be felt by means of the very
concept of writing. The strokes, the colors, the shape of the letters, the length of
the words, and the empty spaces between the words- all this makes the observer
sense the meaning. Ljiljana Bursa¢ uses numerous writing forms, including asemic
ones, and presents them in gold. As gold is not a color but a reflection of light, so
it is with her writing —itis inscribing with light. In addition to inscription, the artist
also deals with numerous manuscripts created over several centuries, including
the Voynich manuscript that has not been deciphered to this day. Whether it is a
familiar form of inscribing or one that is the fruit of the artist’s imagination, the
observer feels its rhythm that is obtained by alternating the written segments
with those that are unwritten. These interspaces are in fact passages into infinite
spaces that the observer conquers within his thoughts. The appearance of a
written text can sometimes link us with completely different phenomena. For
example, we can experience it as a kind of landscape, a backdrop or a logos space.
These spaces, like the spaces between words, are endless. The spaces of logos,
nonetheless, need not be strictly related to words, letters, thoughts, but can be
based on some factual spaces and landscapes, such as those in the Negev desert.

October 2020

Irina Tomic

PhD (history of art)

MA (ethnology and anthropology)

Noroc Kao nojam obyxsaTa 6pojHa 3Hayetrba. /busbaHa bypcah cBakum genom
NpOLIMpYje heroBo 3HaYere, Tako Aa Y AMCKYPCy OBE M3/10XKbe OH NpeaCcTaB/ba,
npe cBera, C1I0BO, PeY, MMCao U NPOCTop.

CnoBO M pey cy OCHOBHe jeAMHMLIE CBAKE KrbUTe, O, OHMX MUCAHUX PYKOM,
[0 OHUX KOje YNTaMO Ha eKpaHnumMa KomnjyTepa. Mucao npeHeTa Ha NOAA0TY 33
nucarbe, y3 Nnomoh cioBa 1 peun, jeaH je of keHnx obanKa ekctepmnsaumje. 3a
Pa3/INKy 04 roBopa, KOju je y TECHOj CMpe3n C BDEMEHOM M HAaCTaje y TPEHYTKY
n3roBaparba, 3anmcaHa MMUCAo OCTaje Ha NoA/A03M OHOMAMKO AYro KOJMKO
Tpaje nognora. /busbaHa bypcah Kopuctu n dopmy nanvmmncecta y OKBUPY
KOHCTaHTHOT A0NyHaBakba PaHMjMX PafioBa, YMMe HacTajy CacBMM HOBM, KOjK,
MehyTum, He aHyaupajy ctape, Beh NocTajy KOMMNAEKCHa LeNnHa, BUa/buBa Y
CBMM C/0jeBMMa 3axBasbyjyhn naycy Kao noaiosu.

NcnucaHe mucam, npyu Tome, He Mopajy BUTKM Ha NO3HATOM je3uKy. Hbuxosa
NOpYKa MOXe Ce OCETUTU M YKOAMKO je MMCMO TUMa acemMnK. ACEMMYHA NNUCMaA
NA04 CYy MHCMMpPaUnje yMeTHMKa U Hajuewwhe Hemajy Ta4yHo yTBpheHa 3Hayerba,
Beh ce 3ammcao ymeTHuMKa oceha Kpo3 cam KoHLEenT nucara. Motesn, 6oje,
06K cnoBa, Ay*KMHa peyn, NpasHu npoctopu mehy peynma — cee TO HaBoAM
nocmaTtpada Aa 0ceTu 3Hauere. /busbaHa bypcah Kopuctm 6pojHa ncma, mehy
KOjuMa cy Macemmum, nmsBoam nx3natom. Kako anato Huje 60ja, Beh pednekumja
CBET/IOCTU, TO je HeHO Nucatbe — Nucakbe ceetnowhy. Ocum nucarba, ymeTHULA
ce 6aBu 1 BPOjHMM PYKOMMCMMA HACTa/IMM TOKOM BMLLE BeKOBa, Mehy Kojuma
je 1 BojHM MaHYCKpPUNTOM, KOjU A0 AaHac Huje aewmdposaH. buno ga je pey
0 MO3HAaTOM MMUCMY MJIM O OHOM KOje je Na104 YMEeTHMKOBE MallTe, nocmaTpad
y tbemy oceha putam Koju ce Aobuja anTepHauMjoMm MUCMMUCAHMX CeErMmeHaTa M
OHMMa KOjU TO HMcy. T mehynpocTopu 3anpaBo cy nNponasu y 6eckoHayHe
NpocTope, Koje NocMaTpay OCBaja Yy CBOjMM MUCAIMMA. M3rnes nmMcaHOr TeKcTa
HeKaZla HaC MOXe acoumMpaT U Ha cacBMM Apyre nojase. Ha npumep, Moxxemo
ra AOXMBETW Kao KaKaB Mej3axk, npeaeo nam NpocTop Ioroca. T NpocTopu Cy,
Kao u mehynpoctopu namehy peun, 6eckpajHu. MNpocTtopu noroca, Npu Tome, He
MOpajy CTPMKTHO BUTK BE3aHM 3a peymn, cNoBa, MUCAK, Beh ce Mory 3acCHMBaTH
Ha HEKMM peasTHMM MPOCTOPUMA, Nej3axKmma, NoONyT OHUX y NYCTUH M Heres.

OkTobap 2020.

NpuHa Tomuh

OOKTOP UCTOPMje YMETHOCTH

MacTep eTHO/I0TNje 1 aHTponoaorunje



